









































































































































































































































by critiquing the social utopianism that motivated the conceptual
project of artists like Beuys et al. In doing so, he swims through
these murky waters of habit and self-deception that surround

our responses to confronting topics. He urges spectators to
rouse themselves from the ethical torpor of conformism. His work
implicitly engages the discourses of art as the principle issue, and
the politics of sexuality as an auxiliary topic. It is up to spectators
to discover the ethical and political excesses of art’s role in society
and see that McLeish is not denigrating homosexuals, rather he

is laying into the history of German political and philosophical
idealism, which culminated in the Third Reich. In this move

he discretely suggests that it seeps through into the social-
utopianism that lies beneath the conceptual art of artists like
Beuys.

Having undergone Duchamp’s lauded act of transubstantiation |
am resolved that in the dubbler’s design lies the virtue of being
*for the people’, whereby ‘automatic faggots’ are compelled

to get down on all fours and drink the elixir of life while being
bumjacked. In this proverbial reaming their buttocks are just as
exposed as McLeish’s public persona is when he engages in the
artist’s game of self-presentation and reveals himself to be on the
precipice between two complicated discourses of sexual politics
and Modern Art history. To his credit he engages in a dangerous
polemic with the spectator and the public at large, implicating us
by engaging our ethical conduct in the act of reading the artwork.
It is in doing so that McLeish re-asserts the artists value in society
and the merit of Automatic Faggot for the People.

Concept Fatigue was held at db project, 22 March-14 April.

1. Evans, M. “The Natural History of German Life.” Westminster Review july
(1856). Evans, editor of the Westminster Review, wrote under the
pseudonym George Elliot, producing a prolific amount of literature including
a translation of Feuerbach’s ‘The Essence of Christianity’ from Latin into
English. All while passing-as-male in order to avoid the blight of gender
prejudice in the Victorian epoch.

2. On the db projects Facebook page johnny Niesche coined the term
‘dubbler’ as a pun on bubbler for McLeish’s work, March 22, 2012.

3. Excerpt from Marcel Duchamp’s speech titled: The Creative Act —session
on the Creative Act given at the convention of the American Federation of
Arts, Houston, Texas, April, 1957 in Lebel, R. Marcel Duchamp. (New York:
Grove Press, 1959) 78.

4. Groys, B. “Introduction: Global Conceptualism Revisited” e-flux 29,

. November (2011): 1

5. Groys, B. “Introduction: Global Conceptualism Revisited” e-flux 29,
November (2011): 1
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ARI-WORLD

Al MCK

Historically, Paris has been ‘home’ to many important artists

and intellectuals. So, during a recent studio residency, at the

Cité internationale des arts, | was expecting to discover the new
generation making work and discussing ideas within the confines
of an established artist-run scene. But, beneath the over-the-top
opulence and grandeur that is uniquely Paris, | found little to
suggest a heaving emerging art scene. Perhaps these emerging
artist, curators and writers have been driven out by the expense of
the city and the correlative lack of space to make and present work?

The closest | came to the scene | expected to find was a small
cluster of galleries located beyond the center of the city in
Belleville, a neighourhood which is spread across the 1oth, 11th,
19th & 20th arrondissements. Here, galleries represent emerging
artist’s work, exhibitions occur in small spaces with rough

walls and, disappointingly, the work itself is rough and poorly
articulated. Perhaps | was unlucky in my search and didn’t get

to see the kind of work | was seeking, but what | saw lacked the
quality that might be found in other international ARI scenes,
Australia included. It is worth a look regardless and hopefully
you’ll find something more interesting than | did along Rue
Ramponeau, Rue Julien and Rue Jouye-Rouve. On a more recent .
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visit | discovered castillo/corrales on rue Julien Lacroix, a space
which normally functions as an office and collectively run gallery.
During April, the space gave way to planned and spontaneous
readings, concerts, exhibitions and parties at their newly initiated
MACHU PICCHU bar. Think small local bar meets artist run space
and you have a good impression of the intimate and lively vibe
that castillo/corrales successfully created; unfortunately in Paris it
was also extremely rare.

But, perhaps my general dismay came from a (not unusual)
misaligned perspective to that of the French. This shift in
perspective | discovered when visiting the exhibition WYSIWYG:
What You(ngs) See Is What You Get at the Rosenblum Collection &
Friends gallery. On show was young artists from the collection and
young in this case was defined as between 30-40 years old, not
the 25-35 years that commonly forms the definition of ‘emerging’
and thus youthful art practices in Australia. In this collection

the work, which included artists such as Wade Guyton, Sterling
Ruby and Amanda Ross-Ho, was housed in a slick, smart and
super fashionable architecturally designed space. Their work was
indicative of the refined and defined practices that sit well with
the many large and outstanding commercial, public or privately
funded institutions and galleries that can be found in Paris.



Attracted by relatively cheap rents and its central location to much
of Europe, artists have been moving to Berlin since reunification.
Today, Berlin maintains a ‘live and let live’ attitude that is
conducive to ongoing experimentation and continued commitment
to creating an interesting and vibrant art scene.

Two relatively new spaces that are part of the overwhelmingly
large ARl and emerging art community are Node Centre for
Curatorial Study and REH Kunst.

Node, located in Kreuzberg, is a small but perfectly formed space
which offers courses in curatorial studies while providing a
broader engagement and support for emerging creative activity
in curatorial and contemporary art practices. They regularly

host interesting events, workshops and studio visits by their
curators in residence. At Node | made it to the launch screening
of Burn Hollywood Burn, a new feature length video by Australian
artists Soda_Jerk with Sam Smith. Their work screened to a

large and highly supportive group of locals who demonstratively
appreciated the artists' piratical and humorous disregard for
corporate copyright laws.

REH Kunst in Presnzlauer Berg is a gallery housed in a relocated
Raumerweiterungshalle, a GDR mid-'60s shop which is made up
of segments that can be retracted or telescoped to modify the

space into varying lengths. It is the broader theoretical nature of

the telescope and its relationship to space and perception that
Australian curator Lauren Reid connected with while working with
the gallery for the exhibition Out of the Black which featuring the
work of Regina de Miguel, Sam Smith and Kim Westerstrom.

The unique nature of the space demands that each artist work
with it, as it is impossible to ignore. | made it to Australian artist
Carly Fischer’s exhibition / want to love you but I'm getting
blown away which featured 1:1 scale replicas of found discarded
items such as cigarette butts, Coke cans or Lidl shopping bags
(a german chain store of supermarkets). Fischer’s objects,
unlike Andy Warhol’s soup cans, are clearly in a state of post-
consumption. Fischer’s efforts to meticulously reconstruct these
objects and carefully position them on the gallery floor revealed
otherwise unobserved beauty in what is normally used and
forgotten.

Facing page: Installation view, Carly Fischer. / want to love you but I'm getting
blown away, REH Kunst, 2012. Photo: Bernhard Volkwein.
Above: Out of the black (Sam Smith, install view) 2012 REH Kunst, Berlin
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ARTIST # 3

DESCRIBE YOUR PRACTICE IN 5 WORDS OR LESS
Experimental painter and what ever.

STUDIED AT
COFA and Wollongong University and Wollongong TAFE

GRADUATION YEAR
Undergrad - 2000; MFA 2004; PhD in the works.

YEARS SPENT AT ART SCHOOL
Seems like most of my adult life. 13 and counting!

NUMBER OF GROUP EXHIBITIONS SINCE GRADUATING
About 12 5

NUMBER OF SOLO SHOWS SINCE GRADUATING
Six

ESTIMATED INCOME FROM ARTWORKS SOLD SINCE
GRADUATING
$20,000

NUMBER OF AWARDS RECEIVED
About 7

ESTIMATED MONETARY VALUE OF GRANTS & AWARDS
RECEIVED
About $150,000 (mostly APA)

DEFINE 'EMERGING ARTIST'

The first ten to 15 years out of art school and if you do an MFA

then it gets blurred.

ARTIST #4

DESCRIBE YOUR PRACTICE IN 5 WORDS OR LESS
Visual Arts

STUDIED AT
Mainly SCA

GRADUATION YEAR
2003

YEARS SPENT AT ART SCHOOL
Five

NUMBER OF GROUP EXHIBITIONS SINCE GRADUATING
40ish

NUMBER OF SOLO SHOWS SINCE GRADUATING
10ish

ESTIMATED INCOME FROM ARTWORKS SOLD SINCE
GRADUATING
Including commissioned projects? No idea.

NUMBER OF AWARDS RECEIVED
Define ‘award’

ESTIMATED MONETARY VALUE OF GRANTS & AWARDS
RECEIVED

Define ‘value’

DEFINE 'EMERGING ARTIST'
Seven years post-graduation from undergraduate degree.

WHEN DOES ONE STOP EMERGING?

WHEN DOES ONE STOP EMERGING?
When does one stop emerging? | don't know. Some never

After seven years since graduation from undergraduate degree.
This means if | am to be referred to as late emerging then | can
emerge and others emerge too quickly. be quantifiably understood as being two years late emerging.
In said situation | would recommend a Caesarian. This action
then as in birth, enacts the separation from the womb and

alike the universe, the constant expansion from the ‘mother’ is
perpetuated until like all things we collapse and die in the dust.

Bless.
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Above: Jun Yang, Paris Syndrome, (2008). Still from HD video. Photo: courtesy
of the artist.

NSw

THE OTHER'S OTHER | NEWELL HARRY, RAAFAT ISHAK, DINH Q LE,
SANGEETA SANDRASEGAR, JUN YANG Curated by Mark Feary

9 May - 17 June 2012

Artspace

43-51 Cowper Wharf Road, Woolloomooloo Sydney 2011
www.artspace.org.au

EVERYTHING FALLS APART (PART I) | JEM COHEN, SARAH
GOFFMAN, SARAH MORRIS, ALESSANDRO BALTEO YAZBECK &
MEDIA FARZIN Curated by Mark Feary & Blair French

27 june - 5 August 2012

Artspace '

43-51 Cowper Wharf Road, Woolloomooloo Sydney 2011
www.artspace.org.au

MOTHERLAND | LIAM BENSON
Artereal Gallery

2 May- 2 June 2012

747 Darling Street Rozelle Sydney
www.artereal.com.au

SNO CONTEMPORARY ART PROJECTS 2012 FUNDRAISER
3 May - 5 May

SNO Contemporary Art Projects

Level 1, 175 Marrickville Road, Marrickville NSW 2204
Www.sno.org.au

JAMES KERR
31 May -3 June
Chalk Horse

8 Lacey Street, Surry Hills

www.chalkhorse.com.au
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A ROOM FOR EMMA GOLDMAN | JUSTIN BALMAIN

19 April—6 May

MOP

39 Abercrombie Street Chippendale Sydney NSW 2008
WWW.mop.org.au

KYLIE BANYARD

15th May - 10th June 2012

Galerie pompom

2 / 39 Abercrombie Street Chippendale 2008 Sydney NSW
www.galeriepompom.com

UNIVERSAL REMOTE | WADE MARYNOWSKY
24 April -1 June

UTS Gallery

Level 4, 702 Harris Street, Ultimo, NSW 2007
www.utsgallery.uts.edu.au/gallery

MELODY WILLIS

16 May - 9 June

Gallery 9

9 Darley Street Darlinghurst NSW 2010
www.galleryg.com.au

DORKBOT

Tuesday 29 May, 7pm

Serial Space

33 Wellington Street, Chippendale NSW 2008
www.serialspace.org

PSYCHO SUBTROPICS 2012

11June - 17 June

Serial Space

33 Wellington Street, Chippendale NSW 2008
www.serialspace.org

Above: Justin Balmain, A Room for Emma Goldman (2010). Digital projection,

Fap_top, i_Tunes application visualizer, audio, headphones, beanbags, framed
inkjet print, books, plinth, glass of water, Image courtesy of the artist.
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TIME MACHINE | A 10 DAY FESTIVAL OF EXPERIMENTAL TIME-
BASED ART

16 July - 29 July

Serial Space & various locations

33 Wellington Street, Chippendale NSW 2008
www.serialspace.org

VARIABLE TRUTH | BROOK ANDREW, MELISSA HOWE, ISE,
MICHAEL LEE, TONY TWIGG AND GINA FAIRLEY, TIM SILVER
25 May - 14 July

4A Centre for Contemporary Asian Art

181-187 Hay St, Sydney NSW 2000

www.4a.com.au

MOSTLY AGREE | DAVID THOMAS, LOUIS PORTER AND LACHLAN
ANTHONY AND MORE

20 June — 21 July

Stills Gallery

36 Gosbell St, Paddington, NSW 2012
www.stillsgallery.com.au

RETINAL DISPLACEMENT: METAPHORIC GAPS AND VIRTUALITIES
| KENT FONN SKARE & SANAZ HOSSEINABADI

Curated by William Seeto

20 July - 29 July

Articulate project space

497 Parramatta Rd Leichhardt NSW 2040
http://articulate497.blogspot.com.au

BASS PRINCIPLES | MITCH CAIRNS

10 May - 2 June 2012

Breenspace

Level 3, 17-19 Alberta St, Sydney 2000
www.breenspace.com

OUR FROZEN MOMENT | MICHAELA GLEAVE
20 April - 19 May

Performance Space

Carriageworks, 245 Wilson St Eveleigh
http://www.performancespace.com.au
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ANASTASIA KLOSE

A Nextwave project curated by Bronwyn Bailey-Charteris and

Marcel Cooper.

20 April to - 26 May

Gertrude Contemporary

200 Gertrude Street, Fitzroy Vic 3065 Australia
www.gertrude.org.au

BENJAMIN ARMSTRONG

28 April to 26 May 2012

Tolarno Galleries, Melbourne

Level 4, 104 Exhibition Street Melbourne VIC 3000
www.tolarnogalleries.com

PANTA REI | PAULYORE

19 April — 26 May 2012

Anna Pappas Gallery

2—¢4 Carlton Street Prahran Victoria 3181 Australia
www.annapappasgallery.com

MICHAEL COOK

5 May - 9 June

dianne tanzer gallery + projects

108 - 110 Gertrude St Fitzroy VIC 3065
www.diannetanzergallery.net.au

WILLIAM KENTRIDGE: FIVE THEMES
8 March — 27 May

Australian Centre for the Moving Image
Federation Square, Melbourne
www.acmi.net.au

THE CONSCIOUS SCREEN | TRISTAN JALLEH
13 April - 6 May

Platform Contemporary Art Spaces
Degraves Street Subway, Melbourne
www.platform.org.au

CO - RESPOND, A COLLABORATION BETWEEN ARTISTS AND
WRITERS AT SEVENTH

Curated by Victoria Bennett

Wednesday 2nd May

The Workers Club

Cnr Brunswick and Gertrude Street, Fitzroy 3065
http://seventhgallery.org/

ACT

WORD OF MOUTH: ENCOUNTERS WITH ABSTRACT ART
23 June —19 August 2012.

Canberra Museum and Gallery

Cnr London Circuit and Civic Square, Canberra City
www.museumsandgalleries.act.gov.au

INTERPLAY Il | ANDREA MCCUAIG

10 - 27 May

M16 Artspace Exhibitions

21 Blaxland Crescent Griffith ACT 2603
www.mi6artspace.com

Above: William Kentridge, A Lifetime of Enthusiasm (still), from the installation /

"am not me, the horse is not mine (2008).Eight-channel video projection, DVCAM

and HDV transferred to video, 6:01 min.; Collection of the artist, courtesy Marian
Goodman Gallery, New York, and Goodman Gallery, Johannesburg; © 2010 William
Kentridge; photo: John Hodgkiss, courtesy the artist
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WDOING LINES | SONJA BROUGH

27 April - 19 May

Sawtooth ARl

Level 2, 160 Cimitiere St Launceston 7250
sawtooth.org.au

SA

HNEW ACQUISITIONS: AUSTRALIAN ART | NARELLE AUTIO, ED
DOUGLAS, GEMMA SMITH, ALEXANDER SETON, JULIA ROBINSON,
LOUISE HASELTON AND MORE

Curated by Tracey Lock-Weir

21 April - 22 July

Art Gallery of South Australia

North Terrace, Adelaide SA 5000

www.artgallery.sa.gov.au

TRIUMPH | RICHARD GRAYSON AND STEVEN WIGG

20 April - 1June 2012

Anne & Gordon Samstag Museum of Art

University of South Australia, 55 North Terrace, Adelaide SA 5000
www.unisa.edu.au/samstagmuseum

Above: Alexander Seton, My concerns will outlive yours (2011). Wombeyan
marble, stainless eyelets, halyard, 28.0 x 155.0 x 75.0 cm, Gift of the Art Gallery
of South Australia Foundation 2011.
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SAN EXCURSION | NATHAN BARNETT

11 May 2012

The Museum of Natural Mystery

268 Charles St (entrance on View St) North Perth, Western
Australia, 6006 ~

www.naturalmystery.org

...IT SHINED SO BRIGHT IT ALMOST MELTED MY HEART |
PETER CARLINO

15 June 2012

The Museum of Natural Mystery

268 Charles St (entrance on View St) North Perth, Western
Australia, 6006

www.naturalmystery.org

JEFF WALL PHOTOGRAPHS

26 May - 10 September

Art Gallery of Western Australia

Perth Cultural Centre, Roe Street Perth WA 6000
http://www.artgallery.wa.gov.au/
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QLD GREATEST HITS VOLUME 3 | CHRIS BENNIE, CATH ERINE OR KATE
ALEX CUFFE, DANIEL MCKEWEN, DAVID NIXON, LIAM O’BRIEN :

RICKY MAYNARD: PORTRAIT OF A DISTANT LAND SANDRA SELIG, AND GRANT STEVENS :

Curated by Keith Munro curated by Anna Zammit.

2 April - 7 May 2012 21 April- 9 June

Brisbane Powerhouse INSTITUTE OF MODERN ART (IMA)

119 Lamington Street, New Farm, Queensland 420 Brunswick St (cnr Berwick St) Fortitude Valley QLD 4006

http://www.brisbanepowerhouse.org www.ima.org.au

FLOTSAM AND JETSAM | FIONA FOLEY LOGAN MACDONALD, MATTHEW HUPPATZ, RAY HARRIS, JAMES

4 April-5 May 2012 MARSHALL, POLLY DANCE AND RILEY O'KEEFFE

Andrew Baker Art Dealer Exhibition Dates: 5 May - 26th May

26 Brookes Street, Bowen Hills, Qld 4006 Boxcopy

wwww.andrew-baker.com _ Level 1, Watson Brothers Building, 129 Margaret Street, Brisbane
QLD 4000

DAYDREAM BELIEVERS | JASON GREIG, DAVID NOONAN, JOHN www.boxcopy.org

SPITERI, AND FRANCIS UPRITCHARD

21 April - 9 June

INSTITUTE OF MODERN ART (IMA)

420 Brunswick St (cnr Berwick St) Fortitude Valley QLD 4006
www.ima.org.au

 ARTBUSINESS

SHORT ONLINE COURSES FOR ARTISTS

’ O\
/T W EXPANDING YOUR CAREER

18 AUG - 7 OCT 2012
S\

CONNECTING YOU IN THE

REGIONS AND BEYOND

7 OCT - 25 NOV 2012

$140 (non-members) or $100 (NAVA members) ° nHUH C WECT
www.visualarts.net.au/whatson/onlinecourses

ONLINE COURSES

P —
13 MAY - 1 JUL 2012

SV 8 JUL - 26 AUG 2012
=
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We are proud to announce the launch of our new website |
an exciting platform for runway activities, updates and new writing

L: Hossein Ghaemi The Ooo In Who (2011)
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